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Naomieh Jovin, Untitled, 2022

FRENCHTOWN, NJ — In Barrier, ArtYard guest curators Kaitlin Pomerantz and Lucia Thomé gather
works from twelve artists from Philadelphia, New York, and New Jersey whose selections both
critique and reimagine barrier infrastructures like gates, fences, windows, and walls — architectures
designed to separate, enclose, or enforce power. The artworks on view posit barriers as porous
portals, evoking Angela Davis’s transformative abolitionist vision that “walls turned sideways are
bridges.”

A number of the works consider how barriers are suggested in public space. David L. Johnson’s
found sculptures question the signifying and legal potency of plaques marking private property,
especially once divorced from their intended use. Ghida Dalloul’s transparent sculpture of a roll-up
garage door indicates a false sense of safety in the political and social landscape of the artist’s
homeland of Beirut, Lebanon. An installation of found and created ceramic vessels and shards by
Zach Ozma summons illegal dumping locations, waste areas, “the third landscape,” and queer
ecologies, offering barrier spaces as evolving and devolving sites of transgression and reclamation.

David L. Johnson, Adverse Possessions, ongoing
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Understood figuratively, barrier architectures also stand in for the human body. A found gate from
Naomieh Jovin's family home, paired with a constructed photograph featuring hands playing the Haitian
game of Osselets, evoke the artist’s late father and how cultural memory and spirituality can infuse
architecture itself. In an installation depicting the built environment as discrete elements remembered
from walks through his two homes in Philadelphia and Bitola, Macedonia, Ivanco Talevski engages
drawing as a practice of attention while reminding us of architecture’s role in determining human
movement, and therefore, experience. In Rami George’s sourced-image video from 2016,
user-uploaded panoramas of the Gaza Strip document a barrier zone inaccessible even through Google
Street View, where chance traces of the videographers blend into the landscape, leaving us to wonder
at the status of these people and places today.

Approached on an elemental level, barriers, and the raw materials with which they’re constructed,
contain overlooked histories, systems, and agendas. An installation by Levester Williams braids
narratives of Black haptic experience with the relationship between resource extraction and capitalism
by placing drone footage of a Cockeysville, Maryland marble quarry in dialogue with collaged images of
the material’s end result — as monuments and domestic stoops. In a work by Kristen Neville Taylor, the
artist creates a chemically unstable handmade glass that questions the supposed neutrality of this
material and the consequences of glass production and use. A series of drawings and paintings by
Matthew Colaizzo feature repeating highway barriers, construction mesh, modular bricks, windows, and
frames, foregrounding the viewing devices that separate people and landscapes, and highlighting
tensions between ecologies and built environments.

The barrier that can be breached, whether physically or imaginatively, becomes a site of transcendence.
The print collective FORTUNE uses photographs of barriers, collected from respective familial
homelands of Japan, China and Thailand to build an altar that connects diasporic pasts, presents, and
futures. In an installation by Sandra SK Amoabeng, a hinged partition synthesizes real organic matter
with its decorative depiction, suggesting a moveable threshold between interior and exterior spaces
and states. Pallavi Sen’s outdoor gate is a portal for play, interspecies interaction, color, togetherness.

Taken together, the works of these twelve artists form a new syntax in which barriers are reimagined as
both propositions and prepositions, carrying viewers above, across, inside, and beyond.

Matthew Colaizzo, Fenced Pile #1, 2018 Levester Williams, Cockeysville, 2024
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VISITOR DETAILS

Barrier opens with a reception from 6 to 8 PM on Saturday, October 19th.
There will be a ‘Curator + Artist Walk-Through’ on Sunday, October 20th, time TBA.

Additional programming, including artist talks, workshops and screenings, will take place through
the show’s closing on Sunday, January 26th. Public hours are Wednesday through Sunday from 11
AM to 5 PM and until 7 PM on Thursday.

Also on view:

Unfinished Verses, curated by Alexandre Arrechea, with work by Bhakti Baxter, El Celso,
Rakeem Cunningham, Rafael Domenech, Fernando Rodriguez Falcon, Nereida García
Ferraz, Shizu Saldamando, Paula de Solminihac, Paola Vega, and Tomas Vu.

Artist Woman, curated by Studio Route 29, a solo exhibition and installation by
Oakland-based artist Nicole Storm.

For more information on Barrier and related programming, visit artyard.org.

ArtYard is an incubator for creative expression and a catalyst for collaborations that reveal the
transformational power of art. Its campus includes an arts center featuring exhibition space and a
state-of-the-art theater as well as two buildings housing its residency program. To learn more, visit
artyard.org.
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